with an emphasis on physicalization perhaps even more

than verbalization, Therefcre~the following written
script cannot adeguately describe what happens in the
actual praoducticn, llany of the key emotional relation-
ships of the twc women, as well as the actual conditioning

of Woman, occured in what are called movement or mime

scenese Sounds were also creatved by the caste The play
used space in a special way, designed for our space at
the theater., Slides of abstract color patterns were

used as the only source of light in several scenes to

7

heighten the unreal or surreal aspects of the play. If

o

o
other groups wish to perform the play, we suggest that
they feel free to make their own changes. HOW TO KAKE
A WOLAN has gone through many changes already and will

continue to chanze,

The play itself was usually one part of a total evening..
Following performances the cast and crew joined the aud-

ience to discuss the play and the issues it presents.

We found the discussions most fruitful when we separated

into smaller zroups of all men and all women and ended

by bringinz these groups together, sometimes as a whole,

sometimes dividinzg inte mixed groups of about ten pecple,
to talk aboui what they had discussed separa
subject of Women's Libera
as a reply

LA oy an 4% P s v -
féers no "solutionse

that the play o



(ii.)
SETs At the theatre (a church hall) the floor (stage)
was almost bare. Two wooden frames were suspended from
the ceiling. The fram at Stage Left was white and slick,
the image of a dress shop. Assorted abstract "dresses"
used in the play and the large white tube hung from this

frame.

The frame at Stage Right was used as a closet and a
workshop for the men and had the musty éolor of old
stockdngs and faded wdmen's underwearo. It was a secretive
"habitat” draped with thin, dyed cheesecloth and hung
inside with ragged old cloths.and fragmented parts of
manikins. A whole manikin hung upside down at an angle
and the battered torso of another manikin rested on

the wooden chest in the closeto

There was little else on stages a wooden chair, a white
folding screen, a silver basket and a larger white basket
containing various tubes and the net-house rolled up, and

a large blue “descent” cloth made of cheeseclothe



(iiis)
COSTUMES: For the manikin we evolved a two-piece
bikini-like "dress”, made of squares of leather
dyed silver to look like an armor., She wore a helmet
of the same construction and false hair. The manikin

is the mechanized womane

For the men we used archetypal Hunter and Wolf images:
the Hunter in hip boots, flowing shirt, and artillery
belt; the Wolf in a funky fur vest and baggy pants
designed to suggest haunches and dyed in pinks and

sensual colorse.

The women wore tights and tunics made from men's
sleeveless ribbed undershirts (all white for Aili;

all pink for lary.) These outfits as unobtrusively

as possible displayed their bodies, giving an almost
nude feeling., Their clothes seemed to be their strongly
colored hats, pocketbooks, and shoes. These accessories
were one of their "dresses”, (In the course of the play
these accessories were discared and various other

"dresses" substituted,)

The "dresses", including the costumes mentioned above,
are the followings
Aili's hat, purse, and shoes

Mary's hat, purse, and shoes. Mary's purse was
used also as the ®reward"” dangled by her father
in the laking of the Child scene; her hat served
as the birthday vresent her prarents gave her at
the end of that scene, and both the hat and purse
were afain given to her by the Hunter as a gift
after he rapes her.

Baby dresss put on Mary by her mother at birth and
discarded durinz the Wolf-ilary rape scence



(iVo)

Boob dressess These were essentially bras,
consisting of larze pink breasts with straps.
One, covered with opaque cellophane, hung in the
dress shop at the opening or the play and 1is
displayed, covered, at various times before it
is given to lary at the beginning of the fucking
machine scene., MNary wears this dress:throuzhout
the rest of the play. Aili's boob dress, also
given to her in the same scene, and discarded
then,

The 01d Woman Veil: (a beigy fishnet) is used
in the 01d Woman scene and afterwards in the
Hunter-Aili Scene,

The Mama dress, a pink foam rubber armor with
huge bayonet breasts is worn by Aili at the
end of the Wolf-Aili sceneo :



(Vo)
HOW TO FAKE A WCMAN

CﬁA3ACTERS
Houss s
Sacan
- Manikin:

SCRIPT EREZAKDOWN
First Dress Shop Scene
len set up shop
Mary shops for her dress
Aili enters
Mary Blueberry monologue v —
Aill shops for her dress <
- Designers® scene « ;
Men's "environmental" scene v
Second Dress Shop Scene

CoomreiseTNaN g om 6*—~Wolf-¢ary measuring scene —
kxu“AMJvij : Aili's "little angel"” monologueu/
. Contest v~
/—\‘ d > Wy
o Na rse o™ Descent to Childhood Scene v ®luveloit
= ) T Pig Pig Scene ,
{ K»'L"MAF'~_3 we " N ; Making of the Child Dcpc.*\ oW x?om._,[( x ‘-P‘--%La
i »moﬁL;X__Ae;\Agw;wmﬁuc? Descent' - ' Lised s '
Wealls Hunter-Housewife Scene
e Hunter Rape

Knock Knock Scene Ko B \loo\C
Mary's housewife monologue
Descent :
" Wolf-lMary Scene
- Descent
D 0ld VWoman Scene
% Fucking-liachine Scene
Aili’s Descent
Alli~Hunter Scene Mireeia:
Descent
Aili-Wolf Scene .~
Conclusion



(1.)

Men enter, Wolf wheels in Manikin on a
dollys Sha i5 covered with cellopnana,

She looiks in: 2% up sren thineg,
then 1if% L3 17 lollv and ramove
cellopvhane covor. =ne 13 moticnless and

rigid,

HUNIER—How—should-—we arrense—i42

Wolf arrances Manikine Tn one movement
he ovens botnhn of her eyvess the eves pop
open wide, mechanicallyv,

WeLr s ——Not—a=bad—onre!

HUNTER: Just one more touch.

Hunter puts big smile on her open mouth,

That will sell.

Wolf rearrances Manikin into a stronger,
model-1ik2, nose, Then men £0 TO wWoOrk
in the cshop,.

Mary enters, walks by Manikin in dress,
sees it, wantz it

HUNTER: Customer!

HUNTER¢

WOLF:

HUNTER AN

MARY s

Nomen!

Men move into place and become doors.
One arm of each 1s linxed to the other's
shoulder; bodies gIraighte Thev act the
revolvinge docors.

Mary pushes revolving door. Doors speak
as thay turn.

Lovely creatures

WOLF: (together) So predictable.

Doors stop revolvinz and arrive in place,

(to self) Noo.

Mary, once incida the shoo, decides to =o
out, Sha oushes arain: on2 dpor bhuw it

doesn's meva, 300 nushias

very narcy anQ COQrs Inin (e




MARY s

MANIKIN:
MARY s
MANIKIN:

MARY s

MANIKIN:

MARYs

MANIKIN:

MARY:

MARY:
MANIKIN:

MARY :

MANIKTIN s

What do I do with

- ¥ )
arounsd and araund snd dumn har bask
1 - - T~ E 3 . Py~
ina ; .y L IS gonTussil,
Tt e 5 ~ - - % ¥ e el -~
is | § 4 - o H { 1Yy
a ‘.iv ) | -4 X >J_' &‘\.V 3 < wl GG
- - - t -
and reiurn R

youns unmarr

all purpose

that rezlly

You?

is the new boutique for

locxing for a dress. An

r all occasions., Something
I e

SUZZ.a

Slide of dress apoears on manikin dummve
Oh, no. That's not for me. Show me something else
please, Less me and more dress.’
Buzz.

Slide of second dress appears on manikin

I'm sorry. That's
have anything more

You?
Pale yellow, volka
to have kept you.

wailtingo

Mary turngs

not my style either. Don't you
like me?
dotse You don't. ©Oh, I'm sorry

You must have many customers

8]

netti~~ ¢n

leave, Manikin shows fabric
1T

[y

o]

What's this?

The

Put 1t one

latest fabric,

it?

MARY¢ Do peovle really wear things like this?

MANIKIN

MARY s

MANIKIN

Some ¢ us do.
a?
(v'v'vh y no t ?

ans

Sla

hor ronr




MARY s

MARY:

(3s) :

It's a little bit sheer. Somewhat transparent.
Everyone could ssge me in it. My mother would
never approve., @hat do you think I am?

Men, as doors, zoom into vnlace. Mary
walks t0 doors. Sne nushes. She can't
get tarousn.

(to Manikin) Something is wrong with your door,

MANIKIN: He looks fine to me,

MARY:

MARY s

AILI:

MARY s
AILI:
MARY ¢
AILI:
MARY:
AILI:

AILI:s
ﬂARY!

ATLI:

She throws door a kissS,
Let me out! Let me out! -
All freeze, smiline at having travved

Marve Ailil walks bv sinzing, Sne
reaches coor and Irscze DreaksS,

Let me out! I'm trying to get out!
I'm trying to get in.

Both women vush doors (men) from
opposite sides.

What should I do?

Go to the other side and push.
I am pushing.

Harder,

Harder.

Come backe Take a deep breatho

Mary +akes deep brezth. Both sniff at each

'othe?. P 113 13i7ts up arm_ oI rman wnhno is door:

% o~ 3 ="~ ~ s = 2, P _“— g
Door brezis and reiorms., pushins The Two women

together,

Hey. I have a dress just like yours. My name is Aili.
My name is Mary. Do you like 1t?

No. That's why I'm here.



(&)

MARYs Neith2r do I. But you won't like it in there.
Everything is so transparent. O R bl\o \Aa_ s

AILI: I like to make up my own mind. -

MARY s My mother would never approve of these clothes.,
AILI: Mothers!

MARY s Blueberries,

AILI: Blueberries?

MARY ¢ Blueberries.

Door envirorment broken; Aili and

men sien back Lavry zives sveech dir-

#
. ectly to auiience in gpoTliighnte.

When I was only four yea: rs old, my mother gave
me a dress for my birthday. t was all white,
White from its starched tipped collar to its
ruffled hem. She told me to be very careful
and to keep it clean, keep it clean, keep it
clean.

Everybody who came *o my party said to my mother,
“What a pretty dress Mary's wearing. How pretty
Mary looks in her pretty dress. How stylish!

How perfect!*” DMy mother was all smiles and I
was happy too. ©She told me to be very careful
and to keep it clean, keep it clean,

Mother baked for my birthday a four layer cake.
All white., I was very happy for my mother's cake
and my dress. She told me to be very careful and
to keep it clean, keep it clean, keep it clean.

»
And lots of kids came, I can't remember every-
body's narme. It was quite a few years ago and
I was only four years old.

AILI: You have a remarkable mernoryo

MARY's Yeso, I remember how happy I was that day.
My mother cut the cake and gave all the children
a piece except for me and Tommy.

AILI:  Why?

MARY: (Delighting in badness) I didn't like Mommy's
birthday cake, Tommy and I found a biz box of
blueberriecs in the reirigerator. We were hiding
in the bathroon, sitting in the bathtub ecatinz
and squashing the berries all oever us. llother
came in., Her face got redder and redder as ny
dress got bluer and bluer,



ALL:s

MARY
AILI:

MARYs

AILI:
MARY:
ATLI:

AILI:

MANIKIN

AILI:

MANIKIN:

AILI:
MARY s
AILI:

(5.) _

She slapped me again and again telling me how I

=musy learn to control myself. I crieds. After that

she never had to hit me again. When ever I made
a mistake, all Mommy had to say waSeocees -

Blueberries,

Spotlight off - Doors resume as originally,

(to Aili) You understand? They don't seem to care.
Mothers?

The people in theres I came looking for a dress
and I was gilve this cheesecloth. -

They're just trying to push their cheap stuff.

Cheap!

Come ones I can get them to show us their good stuff
Hunter signals. Doors go around, push
women and drov then inzide, lLien azyrove
their own abvilities, rod, znd leave Ior

work area, omon notice hianikin in model

POSE o

(To Manikin) Madam! Madam!
(Turns) Yes.
I'a like.......

Manikin returns to pose. Ai1li copies

pose idea.

I'd 1like to see a dress, unless, of course, you're busye.

Buzz.

Slide of sexv dress avnvears on manikin dumnmy

That's not too bad,
It isn't?

(Enthusiastically) No. But what else do you have?

MANIKIN: They're all like that.

AILI:

You must have something different.

MANIKIN: Why?



AILIs

(6.)

Frankly, I want a different dress.,

MANIKIN: I wonly work here dearie.,

ATILI:

MANIKIN: If you don't like it, consult the designers,

AILI:

HUNTER:
WOLF
HUNTER:
EQEEB

HUNTER:

That's ridiculouse
).

I thinx I will., DESIGNERS!

MEN workina in shoD.

This year rectangular breasts.s
This year soft breasts,
Cylindrical body.

Full body.

Square shoulders.

YQOLF: Soft, full, round.

HUNTER
WOLF s
HUNTER s
@9&5:
HUNTERs
WOLE s
HUNTER s

HUNTER s

=,
O
=
|

;

Flats-

Suck

No! Tops and bottoms flat,-
Tops and bottoms round.

We design to sell,

We design to please.

To please ourselves,

Scream frem Aili, Maryv & Manikin

(peering out from workshop) I didn't hear anything.

Did you?

(peering out) No, I didn't hear anything either,

Men return to worke




AILI:s

HUNTER:

AILI:

MARY:
_AILIs
HUNTER s

WOLF s

S ——

HUNTER::

WOLF's
Y

HUNTERs

WOLF:

e

NARY s
AILT:

(70)
(to men) You're ridiculous! (to Manikin) And
you're ridiculous! I know another shop down the
streets Let's goo

Men zip into vlace as 400rs.

There's Something'l don't like about these doors.
(Secretly) “hen I say push, pushl!

Aill and Mary hum, look around innocentlv,

Push!

Men, as doors, allow women to fall through
to floor,

(pleased) Back to work.

Men start bodv movements as if building,..

Let's find the other shope

Women mime walk., In the following seauences

the men crezate environments oF tnree entirely
differens stcre Zronts ag woman wall L,
Women freezo durinz men'’s soeeches. .anikin

ore environment as window model.

Pl

is “in'" each s

Is this the shop?
Nos

There's more to designing for women than meets
the eye.

True.

Every woman lives in a house, every house in a com-
munity, every community in a country, all the countries
make up the world. We are designing a universal

order, a total scheme, a master plan.

True .

We are men, tastions, sentinels, collators. With-
out our presence the world would be leSScssseo

Trueo, However, we must creatCeecesso

They move and form into a now "shon"..

Is this the shop?

NOs



(80)

HUNTZR: We shall create. We are pezs in the master board.
The prime movers, the engineers of numanity.

WQLF: The beautiful people.
HUNTER: Exactly. Therefore, if we were to disappear into

an air pocket tomorrow, this edifice we call civili-
zation would crumble into dust.

WQLEF: True., .

HUNTER: True, we nust persevere in our chosen endeavor to
insure the progressive development of mankind.
TherelforSsedseseesso

YJOLF: We need the perfect design.,

HUNTER: In order

WOLF: to continue

HUNTER: making money

WOLF: No!

=

They move and form into third '"shop"

MARY: Is this the shop?

AILTI: I'm not sures

WOLEs I have the perfect design for the beautiful woman.
HUNTER: Where is it?

WOLF: Under the cover. Look at it.

k
Wolf points to lanikin holding covered model
of boob dress., Hunter leooks under cover,

HUNTER s Absurd!

WOLF: It'11l sell.
-—
HUNTER: You really think that will sell?

WOLFs Giye it a chance,
b

HUNTER:s Alright., Womenl
NOLL ¢ Lovely creatures.,

HUNTZR: Unpredictable,

WOLF's You'll sce. Shhhheososeeseo



(9)

the place,

AILI: (to Mary) This

[
n

Aili
and
10

These men look awfully familiar,

Wolf is whirlins them arsund on tour of
SNOU,

MARY : They're very nice.

Manikin tosses flowers o Hunter.

ATILI: Responsible
MARYs  Responsive.
ATLI: Caring.
MARY s Handsome.

Hunter handsg each woman a bouguet of flcwers,
Manikin hits & gone and makes a "dramatic®
entrancea

ATILT: That woman!!
MARY ¢ Pleasant smile.

Men whirl women to new positions.

AILI: This placeo

MARY ¢ Cozys Now I think we found the right place. These
people seem to care,

ATLI is lifted off the oround by men and
carried to worksnov-closat,

MANIKIN: Yes,
WOLF: (to Mary) You're first. I'll take your clothes,

Mary is frishtened.

HUNTER:s Pocketbock.

3 P T -~ C 3 1~3 o L qon L ~ ! :
and dunns them InTo L.AN1IKINS wastepasLet.

'Wolf talkes Mary's thincs one by one

Shoes,
MARY s You're very helpful.

Wolf takes off shoos.




(10.)

WAV “Nps,
HUNTER: Hate
&:,Pﬁjaynu,uLXB Wolf feels her zently.

QLF3: Rizht breast: one hand, three fingerso,

HUNTER: He always does that. (like a short order cook.) One
hand, three fingers!

MANIKIN: He's the measuring man.

WOLF s Left breast: one hand, two fingers.

L

MANIKIN: He's an experts Very well trained.

HUNTER: One hand, two fingers!

MARY: Very well grained. (giggles,)

WOLF:  Cheekst two hands solid! (measures her ass)

AILI: Is he taking advantage of her position?

HUNTER: Two hands solidl

MANIKIN: Yeso

ATILI: Oh, (Double take.) Oh!

WOLL¢ Perfect measurements for the perfect dress,
— (turns to Aili) You're next., You have a lovely

figure,

Whirls Ailil out of closet while Hunter
puts liary into ite.

ATLI: Yes, Blue,

TIsg Blue?

AILI: Blue.

Ai1li steps forward into snotlisht, Speech
gctl '

oiven diroctly TO tha audiance,




MARY s

AILI:

(11.)

When I was little my mother used to call me "little

‘angel."

"You look like a little angel more and more every
day! ‘hen I was four years old my mother gave me

a birthday party. She called up all my friends'
mothers and told them her "Little Angel' was having
a surprise party. '

So when I cam heme, all my little friends with their
little birthday presents and their 1little cards
shouted, "Harpy birthday, Little Argel!”sseoss

so I ran aways. I ran to a big black forest near

my house and flopped by a big DuShoessocsit was a
blueberry busheseseand I was so pleased with

myself, I laurhodesssspand then I realized there was
someone laughning with me. He popped out of the

bush and said, "Would you like to be me?"”

“But you're all blue,"”

“"That's righte. From the tip of my toes to the wart on
my nose, f£dr I am the blueberry man."

“What does a blueberry man do?"

“Why, I blue berries., Would you like to blue
berries too?”

"Would I become blue like you?”

“"Probably."

“From the tip of my toes to the hair on my head?*
"Probably."

Ch yes, oh yes, oh yes.,"

Aili happily roves in a circle,

(Sincerely from closet) And you lived happily ever
after,

Noe. My mother caught me, grabbed me by the halr and
pulled m2 back home. She stuck my head in a basin,
washed it, scrubbed it, rinsed it, ironed it,

dried it, and curled my "angel hair" back in. But
ever since then I've always dreamed 0fscsocoe



(12,)
MARYs Finding the blueterry man?
AILT: No, being like the blueberry man.

Turns freoely,

(to men) Now do you understand?

MEN s NOo

Spotlisnt off-scene resuned.

HUNTER: Bzck to work,

AILI: (to wolf) Here are my clothes.

WOLF:  Great - you look beautiful that way!
S .

Wolf drovs Aili's clothes in Manikin?'s
wastebasiint,

HUNTER:s Measurements!

Wolf gets ready to measure.

ATILI: (holding wolf off) My measurements are thirty-six,
twenty-four, thirty-six,

WOLE: But I want to double check.
MANIKIN: (to Wolf) Watch out! She has teeth in her cunt.
AILI: How did you know?

HUNTER: Don't pay any attention. She's jealous. Now, can I
sell you a dress?

ATILIs T really do want a dress.

WQLE s (taking her away) Then I've got to get accurate
measurements,

HUNTER: (calling) Wait a minute! Wait!
AILI: He's calling you.
AILI: He's calling you.
ﬂQLF’ what do you want?

HUNTER: (Invents) Contes®,



Contest?

" aa Wk

k;

E‘
23

MANIXKIN: Cuntestl

HUNTERs (to over here, young
ilad the bliss Perfectly
Tra t One. Blow bal-
loo: ee. (fto_Wolf) Bal-
, loo: Twco Always smile.
(AL 1 I say go, blowe

MANIKIN: It will expand your minde

HUNTER: Cnel
~AILIs What's the prize? (to Hunter)
MANIKIN: The winner wins, the loser loses,
HUNTER: Twol!

MANIKIN;: Win a dress, lose a dress.

HUNTERs Two and a half! !))g,ﬁp:, Hpmx(

AILI: (Is Interested) What kind of a dress?

MARY s What's the difference? 1It's only a contest. Let's
- plays

HUNTERt® Three! Go. Pose, smile, change, pose, smile, change,
pose, (\etCt)QOOOOOGOOQoStOp!

Women copv lianikin ros €S They blow balloons

and smile at the gsamne Time,

AILIs (drops out of contests,) I don't think I want to be
Miss Perfectly Trained Woman. . 1

HUNTZR: Ch, look at this young ladies balloon! Marvelous!
She wins the contesi, (He encourages audience %o
applaudo )

AILI: What's the prize?

HUNTER: She wins the oprortunity to be the first to try on
our newest creaticn.



o
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Manikin zhows ths beoob dress (covered)

was in the tnird d»os3 shod windowe

AILI: That's the prize? (deflates balloons with loud noise.)

Hunter caressinely lures Maryv with balloons.

HUNTER: (to Mary) But we're going to help you. (to Wolf)
Aren't we?

\

o Re
WOLF's O0f courseewlere OB\ SN D o VE WO = LA o -

RY: Help me?
ﬂUkTER: To prespare you to wear the new dress.

AILI: Mary, let's get out of heres I don't think you'll
like thelir dress. Let's go.

MARY: Don't confuse'me. I'd like to stay and see what
happens.

ATILI: Who are you going to explain this to your mother?

MARY: Mother says I should dress to please men. Maybe
this is what she means.

Manikin brines the biz blue "descent!

cloth and carrices it, Tollowina the dance

of llary zand the mon. Pna men and the llanikin
then hold tho biue ¢ cloth and do a
seductive dnnce around ilnorv, Starts with

a fun~lile 1 H )
Mary with ba
her. l[liary i
snapping iin

Y 1
: ey
L3500 HO L
2

1

!
- PR N | 1
2rs while danc

WOLF: Apples.,
HUNTER: Down,

WOLF ¢ Peaches.,
B

HUNTER: Downo

WOLF ¢ Pineappless
i

HUNTERs Down,

WOLEs Mangoes.
—

AILI: (trying to get Mary to stop.) Blueberries,

HUNTZER: Downe



(15.) .
ngg: Apricotso, |
AILIs Raspberries.
HUNTER: Downe
WQL;; Appless
AILI: Strawberries.
HUNTER: Down.
ggég; Bananas,
AILI: Berry berries. -
HUNTERs (Name-calling) Fig. Date. Prunel
AILI: (tops him) SQuashed nuts!

HUNTER: Qoohhhh,
MARY: Little Angel.
HUNTER: Down

ATLI: (almost a whisper) You're no better than a whore,
Pigl

MARY ¢ Pig?
AILI: Pige
MARY: Pig? Pig?

Women nove to each other: mirror-tvne
movement itransiormasion takes vlace,

Scene starts cuzt catitv, comsoatitive

ZreaTt LNTenSiiyve Dacofang

%}o“ grovs to Ty D X
N, - z .

) ok deeply sensuni, wulsar, It iwisnzens
(\° theme It i a mon-verbzsl movenant

e sceneo

AILIs (lightly, sensually) Pig, pig, PiZceeseo
MARY : (lightly, sensually) Pig, pig, PiZescceo

AILT: Pig, Pig..(Says it vulgarly, vhysically, as if
to say "How uzly you are.”)



(16.)

MARY s (In the same manner) Pig. Pig.

Both women stovn, frichtened.

ATILY: I am a wor2Neesoeesd WOMANess 0000
MARY: (in same manner) I am a woman.
Du

ring thig, men and Manikin wait
63 i

TR, tolAine it up live a wall
DGy OAQINE L B0 s a wells

"
behind blua

MARY s (questioning men) I am a woman. I am a woman.

WOLE s ” Of course,

lien gentlj wave blus "desce

over Marv, I[a»y is undsr Trna cloin
fades on Adurins *he sc8 This 15
time-snace zZajuenca. izhis fode oi's

cloTn as
ating throuzh =cgaca

]
3 woman” almost until

y doTs on

181
1w, alnost

Slide of bl
moving slow
Al1li keewns renscasing
men beoin To coodic

HUNTER: Down, Down, into the creasas.
e ———
WOLF : Come down to me.

HUNTERs To Me.

H & Ws: Down, down,

—_—AILI: (realizes what's happening to Mary) Don't goo
MARY:  Let me go. It's soft, it's wet, it's warm,
AILI: Stop squirming. Get up.

MARY s ?lease. Warm, sweet, soft.
AILI: Up. Up!

WOLF:  Downo. Down.

HUNTER: Down into the creases,

MARY s Dovm into the creases,



HUNTER s

AILI:
HUNTER:
AILTI:
WOLFs

MARY :
AILI:s
HUNTER ¢

AILI:

HUNTER

AILT:

MARY s
ATLTI:

MANIKIN:

(174)

To find your new 4dress.

Mary ricasg Iian follow her with blus
a3 3

i W
clothe Al 31ow ravtinme

To please me,

No, to please yourself.

That will please meo

Waite I"11 go with youo I'1l1 help youe
Goode I'd like to see you down there, too.

Ai1ll trails after themo

I don't know where I'm goinge.

[P
N

Mary, Come with me,
With me.

(Pulls Mary away from Hunter) Y8u*11l have your
turn soon enough.

All rignte.

(reaches lary) Close your eyes. (Molds her down.)
It's befor you could see. Before you could walk

or talk or hear., Before you could swim., How did
you begin?

Manikin and Wolf move blue descent cloth
away---mnove as thouzh Iloating in a ouvdvdle throuszh
space and tine,

Blueberries,

Before blueberries. Go backsssocefarther back, back,

BAAAAAAA oo e

MEN: (from different corners of room) k,k,k,k,k,k,Kk,.

AILI:

Slowly, carefully., Don't tear the lining. Go in

feet first, head last. Up the notch around the corner
to the beginninzg. Raaaaadesescos (sound comes in from
around roonie)

Mary corawls on handg and knees baclk to staxe

NI 1€ v P R
baC{\v'-‘\Lr(J.u 2 wWomb ()




HUNTZR s
AILI:

HUNTER ¢

HUNTER s

AILI:
HUNTER

MARY s

(18, )

Then li~h%=s comn on,
mostly in - z
likkg Janss
scene Loiwan
to the suliz:
0Ol

E
methor
%7\"”" <he

also wlov

(Turns-makes tintype of father.) Ping!
(Turns-makes tintype of mother.) Ping!

(Extends hand to wife) Ping.

e - P o & .
Aili tzkes hand, Shocked at sensuality,
gigaies, sScen=2 oF laucshinz love macing -
Hunter gous charse ot oFf her toucninz his
hand. Lauzghtar Zrows and grows, touc!
increcasses, MAilil s1t on his
knees, her legs 3i irming,
kickino, her Isel

Bang, bang. (climax reached)

xhausted and nleased, Both notice

les)
o]
ot
o 2
£
r$
D
D

she is presnent. ller sTtomacnh DOps - mimods
Establish srowins babve Bolh excited about

growing bpabve IT Zrows and orowsSe Lo ihi
walks around. Eaby zrews and bother »ung
husband. o run: '
hime Premmancy
quicklve f3
her. He h
bellyve. Loz j .
cries like pabyv-virth crv and
happy surizle,

Clocks start boncing and tickitockine after
they are ia<o nla Eﬂfinﬁ‘nr E time

Clockse |
a meven

e R
; & .t

\x Tit.

It's a girl. (puts badby dress on lary)

Oh, Shi-tO

Waaaahhhhhh! !

AILT Tif«.ﬂr; -1

of I

~the tune

1Y B

rocIomne.
oy s " g
Both sten bn ronta Ypina!
and o-n 3 el AV
CLING _JARSEIEY




(19.)
HUNTER: Ping.,
Lis Ping.

Hunter turns back to baby.

HUNTER: Somethings nust be wrong., Nothings's happening

0

a1

> |

HUNTER: (Calls to Doctor-Wolf) Help!

MANIKIN: Ring, ring, ring

Big telerhone tuke comes un held by the
T

£
Maniking Hun-er ac cmrl . 11 At +no A+her
1271 il unLLeY gL e ol g QO Ll aT Tne otvher.,

HUNTER: Doctor Shmoctor.,
WOLF:  (Answers phone.) Huh,
HUNTER: The baby bacta.

WOLF: Hul.

HUNTER: You've got to docta.

WOLF: Huh Huh.

Thev put vhone dovme, DNocteor takes off
,C 1

running arcund 3.L, nclie to 7ot to house
as parents run ﬂT@PWd Ss Ra no e to got o
house, Lianikin knocks Three times with tube
on floor.

HUNTER: Come in.
Wolf ore door for her, Hunter »oin to
child. F oV d; i

mechanio

; ’.5
4o o

her.
ened .
done.,




GOlL. rary
faster ox

ey =
4135 S0 ooy

Gilves up, cgises ijather.

HUNTZR: (to Wolf-Doctor) Ezlp.

locts entran Mary., Wolf buzzes

14

her
S

Ay
LOVeLDNY

»
u oy
A, A5 Bnt cranzs, vixda
L] R U el =2 e PR . A T T T 2t e
concuets’” erong~towa with a stall ftulz. Wold crcases

e T g . : 3312 L syormEemen
to father, exn_2ing now tO NOLL TLOCLSLOOCL Trevard .
Parents’ attiiu.e 15 worrisd.

A1l cranks dcwn child. Doctors operate on her head.
Aill kranis uv cuild as dirscted by Manikin. laaikdn
sends Mary orli.

nd grabs it and looks beck
at pareats who give har claoevoroviyg look, Qary
8COOLS Loy s _ : ! L operation
Repeat cranx cown. Doctors TWlst ner nead., Ciraik hcr
up egain. Manikia winds her up and senas her oif.

Mary runs to pecketbook

sim

Mory poes. This time she 1 all inward and subnissive.
She delicately crosses to rewvard' . She looks at both

parents ana aelicately TaZss PDOCLITLOOK.

WOLF:  (epproving) Very, very....

Parents wake a big fuss over her, Mary does a double-
take like “hot's eil this Tor?” Croswe' a

Fal ges

A ™ % - v s < - B Rl al?

nothexr. TDocicrs cross to iather for mouney. kathe
E&\'S .

Wolf lauchs, ruts "dire

; cting” tube under his arms and
goes orf stare. lManiiin puls tube over shoutcer ans
I a— oy
SC)CS Ol SsTaca.




(21.) =
HURTER: Momay, T=ach her how to speak.

AILI: (to child) lommy's going to teach you how to speak. Speak. -
(nothizng hoprens) Sp2ak. -

- MARY:  (Deep and mechanical) Speak.

AILI: (to zet pitch higher) Speak.

MARY: (Imiteting mother's movements) Speak.
AILT: Speck.

MARY: Speak.

They repeat this untll mother 13 satisfied with
Mary's voice nitch.

AILI: (takes Mary's hend ard points to herself) Mama.
MARY: (Does it correctly) Mama.

AILI: (Pointing Mery's finger to father) Dada.

MARY: (Pointing to father) Dada.

AILI: (Pointing Mery's finger to Mary) Mary.

MARY: (Poirting to self) Mary.

AJLI: Very gocd. We like you.

MARY: (to father) Doe you like me?

HUNTER: Yes dear.

AILI: (to Hunter) Isat that nice?

While A1li lcoks at Hunter Mary clears her voice to
relax it, nish vitch has baen a straln.

BUNTER: Momay, Teach her how to walk.
ATILY: Mormy's golng to teech you how to walk. Watch Dada.

Hunter strides in circles with big stens. Mary
Tollows exactly, sin~ing,

ATLI: Very good.

MARY: (to father) D¢ you like me?
AILI: (to father) Isa't that nice?
HUNTER: Yes, very nice.

As Alliand Hunter are turned to each other, lMary




(22.)

BUNTER: Now Inddy's going to tecch you how to sing.
"This aunber ome
and the fuz has Jjust begun
roll as over, La we dowa, ead do it againm."

Mary singz eglons, deen volced, havinz fun.

he pulls Mary eway froa father) Ho. Dirty. Nasty. Uzly.

AILI: (As g! b
culd you €9 that to a2 cnlld, cur precious little girl.

Mary ret fri~hicned and davelovrs twitch. Ailia:

wmar . 5 P G e S R o
N trv’.}.t‘:_.'_.'lﬂ Bl £2T Irisntens

Ooooh, look, Daddy. Sze what you did to ner. (to Mary)
You uay express yourself, dear.

PARY screarms and ralaxes.

AILI: (Kisses Mary) We like you, dear. (Smiles-smlile fades)

Ailil eard Eunter try to get tary to smile. iThey
lock et llary aiter sach 1 co v
guccecded.

HUNTER: We love you. (Smiles-smile fades)

ATLI: (kisses her) We care for you. (Smiles-suile fades.)
HUNTER: (kisses her) We're going to keep you. (Smiles- it fades)
AILI ANXD HUNTZR: Ch ch ¢h ch ch.

They purmp sulle into Mary's face.

Cheese.

Mary finally emiles an? holds it. Fold finel
fanlily tiacyra...all gsuilasg ari kanﬁv. tataer
epd doausntier osle eacn clldyr. na- tals part of

scene.
AILI: (Jealous) Mommy 1s going to teke you for a walk in the wocds.

HUNTER: Good.

AILI: Goodbye, Dada.

Mary waves roodby to fathe
with mother. Iather 1 R




.. Forest amnesrs. Childhood fantasv of wosds rolls on-
N 4 - - vy - —
[ ptare witn oo I aovens=at.  lkhother ana cenlld wolk

ERCAr WHDEH. 31T ninvy tres, h2alidn vplays weeping
willow, ster nlays pluptarry oush

MARY: Pretty. Pretty. Pretty.

She locls et each thinz ia the woods.

AILT: Fow, Mary, lMomny is goixng to teach yosu all about the woods.
See this Tush with the berries on 1t? These are blueberries.
Very Judlcy ez2d blue when rire.

Mary rezch
sl

es for berries, but doesn't touch them
becsause e interTup

ATLI: (casually) So lucious. Mustn't pick. Not ripe.

Mary reaches other hand for berries. She is
fascinated,

AXLT: Doa't touch.

Aildl babbles on sbout berries, green ones, etc. while
Mary reschas in to touch azain,

Musn't touch. Respact the berries. -

Mary reaches in again and touches.

Respect the bderriles.

Aill hits Mary's hand.

Respect, respect, respect.
MARY: Respect, respect, respect. (hits her own hand)

ATLX: That's right....

Aili bebbls on about berries. Msry, frustrated, turns
awny unszea nY DOLLer, Crosses 10 WUoll-tree ana vuaches
him. Aili locks up &% her, wouncerdngly, when Mary coues
back.

MARY: (to cover up) Blueberrics. Pretty. Pretiy. Pretty. Don't touch,
dor't touch.

AIILI: That's right. Pretty Pretty Pretty. Now look over at this tree.
See the...(A111 vabbles ebout this tree.)



0

Mary looks eway egain at the tempting blueberry
Pusn, Iiusiratexk. She soos to Wolf-tres acaln and

AILI: (sees guilty Mary) Aha.

Wools become meracing. Anizated with sound.

Momny ceught you. Momay spaszk you. You hit tree. Tree hit you.

ALld hits Mary with Wolf-tree's hand.

MARY: Respect. (eries)
\} AILI: Mery hit tree, tree hit Mary. (Eits)
/2 MARY: Oh, respect, respect, respact.

Tree-Wolf tries to grop Mary's ass. Aill prevents
him. He returas to positioa as tree egzein.

ATII: Well?
MARY: Raspect, respect, respect.

AILI: Good. Momay's 80 proud of her little girl. Now you've
learned your lesson. ¥He csz go.

~ . A1l leads Mary off. Mary cueaks back and gives tree
a hard punch.

“WOLF: Ooocookhhh.. (rolls off stage)

ATLI turns to see Mary.

MARY: (covering up) Pretty tree. Pretty tres. Pretty tree.
AILI: (approves) Yes. -

Ernd scere. They walk out of woods. Woods disappear.
Hunter returas as iather,

BUNTER: Tomorrow is your birthday. You'll be four years old. Our little
girl is growing up. . We'rs plamning a surprise party for you.
(Rearlizes his mistake, Maybe we should give her tke presents now.

AILI: It was to be & bilg surprise.

BUNTER: I guess a little reward now woulda't hurt.

Manikin kands faither pocketbook.

RUINFER: Here, dear. This is your present.



HUTTER:

AILI:

MARY:

RULTTER:

AILI:

MARY:

AILI:
MARY:
AILI:
Mary:

ATLT:

AILI:

HUNTER:

WOLT':

~gin and arain dbut
1 end gaying

ary is n;rﬂ*‘ to touch it. Tries
10]"” hand toex > LUAR;:
Tres ,‘cz TE£12CT, resSHacT.

Respect, respect, respsct.

Taxe 1t, it's yours.

Go ehead, dear.
Mary is afraid. Thinks "eam't touch". She is frus-
tratel ane coniused

Ceoze one, it's your present.
It's all right, dear....
Respect, respect, rrspect.

Take 1t.

Mary screems, srebs dress and runs. JTableau of mother
and father, bewildered. Ind Childhood scene. Lignts
chanpe.

(Voice calliag into distance) Mary.
Aili. T found ny dress.

But it's too small.

It used to it ue....

Then why did you squash berries in 1t?

Mary thinks about this, then agrees. Gives dress to
A111.

Go back. Farther back....vack....back....(Mary floating in space.
Now let's go ox, with me this time;

Funter turrs to her.

Mary, thils way.

This way, Mary.




MARYs

HUNTER s
@9&51
HUNTER s
WOLFs
HUNTER

WOLFs

——————

HUNTER s
WOLFs
.
HUNTER s
EWOLF
R——

MARY«

MARY¢

(26.)

Which way? There are walls all around.

KMary presses into Wolf who has \
become walls,
i

Qoohhh, There's a clearing.

(calling) Zhis way, Maryo.

(calling) Mary, this waye.

ary, I'll marry youe.

larye '

I'll give you a home and bright-eyed children.
Maryeesesthe woods,

Mary steps in toward Wolf - listens

eagerly to each.

This way, Mary, I love you.

The bushes, Mary, the bushes.

Mary.

Mary!
¥olf comes forward and Mary steps
back unintentionally into Huntere
He sweeps her into his arms., She

his
is surpriscd. Wolf leaves --
he lost.

(surprised) I've chosen!

Mary and Hunter dance., Ai1li anrd

lanikin as maka house Dy
unrolling . ite net around
pole and hold two ends up, crea-
ting a triansuilar svace surrounded

by white net,

Do you like me?

Hunter sently kisses her eveso,

Sweet, soft, warm, wet,

They dance-waltz like.




MARY

HUNTER 3

[ S REVIR Y

FARY s

HUNTER s
MARYs
HUNTER s
MARY s
HUNTERs
MARY

HUNTZER;

MARY AND

HUNT .1.1_, 1

l—]
& 'xj
a2

HUN s

0]

t11 & trong
teeth and yellow hair."

s
VS 1Nf

With pearl white

Wet,

warm, soft, swee

Manikin s
Fere we shzall live ard love, gently, sweetly,
Gently, sweetly,

rnow inside netting of

Mary is

"house”, Hunfter is opposite
her outsida.

I'11l take care of youo.
(echoes) You,

I'1ll protect you.

You.

I'11l be good to yous

You. I*'11 love you,

Youoe
This is a mirror scene. They
digcovar eacu othars how they
dififer, how they are the same.
A lyrical loves

HUNTER+ Who are you?
Mary takes mime-created bird and
cshows it 1o »or husvande  Hird
soures3 Jrom ovary, Alll, wanixKine

I'm a hunter. Bang. Bang. Bang.

Heeputs o stififly:

arm

and rosy and falir,

it becores
t bv
ne nits

SNCCaelo

s
dempngtrateg. i

a _gune Mo
ho
Mar

U1Tee

varToently

i

o
e
\v ‘L - V‘\;.
4

-—-;|,ﬁ

13

(turning back to Mary) Kiss!



MARY 1
HUNTER s
MARYs
HUNTER s
MARY's
HUNTER

MARK s

HUNTERs

MARY:
HUNTER s
MARYs
HUNTER s

MARYs #

HUNTER ¢
MARYY
HUNTER s
MARY s
HUNTER s

MARY:

HUNTER s

MARY s

HUNTER 3

{285)
Don't touch me!
Mary, I'm your husbhand.
You're not my husband!
Mary, I'm your husband.
Not my husband!
Wnho do you think I am?

You're tne Wolf.

They turn harshly away from

eacn other.

Mary, I'm the hunter, not the wolf,

~don't have guns.

(pause) Why do you hunt?
It's my thing,

It's not very nices

We all have to do something.,

If T let you in again, will you give
your Jjob?

How would we live?
TogetherseocoocoflOwerssecoo
TalkooeeCBlMIiYeoeceooo
Likeoooosooo

Maybeoeeocoose

LiKeoosooo

Mafy turns to face him.

WOomManNeoe s o

Hunter comes toward her

YOUooooseas

KiSSeossasaos

Wolves



MARY s
HUNTER ¢
MARYs
"HUNTER
MARY ¢

HUNTER s

HUNTER :

(29.)

Hunter!
Wolf!

Hunter, hunter,

hunter,

hunters

Mary runs to corrner of house,

Hunter

cnzses

All thnree

A&rle

women rino

‘ng +3p nolal

o

the honse syvmoothetically

Mary's movemenis,

do
ig

anery at

her, like

he chas=s

oTa

e~ -
e ug.l," S et

]

-

ane

in the

WOCodS
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o
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finallv and races nsr
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net trapp
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t
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symbolic
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ground,
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I love youloecseel lOove YOUlsoessool JOVe youleos
(repeats) 10Veoes00lOVEocoo0s00lOVEooosns

Hunter's volce rises in volume
and pitch reanchinz an orgasni

crescendo.

o
s
tia rages her, reiaxss

then notices her.

r

Guilty.

I'm sorry,

get used

but it's often like that,

You'll

to it,

You'll learn to love 1t and

like it as I do. I didn' want to hurt you,
Otherwise you'd
become like all these other things around the

but younneeded the traininge.

house.,

You'd just sit around all day

gathering dusto.oc.l've been very helpful to

you todayo
of instinctual pleasureso.

I've ovened up a whole new world
I uncerstand

WOIMeMNs o

at first they're very shy about such Khings.
It's a2 bio-logical

They need to be opened upe
truth,

In a day or two you'll have forgotten

this unpleasant moment. I love you. I really
do. Here, take it.
He oive har kot and nozckethoox
samne as fazher cave har for bhirth-
day prosenteo




HUNTER

8ILI:
MARY:
ATLI:

MARY s

OB

MARY:

WOLF
e
MARY:
WOLFs
et

MARYs

WOLF s
e

(30.) ' '

I must be going nowl. I have some hunting to do
Have a nice day. I'm sorry my darling. Men are
like tha*t. They don't understand women., I'll
learn. Next time I'1ll be more gentle. More
caressinz., I'll kiss you more. You'll feel
MOreo.esoeoresponsive to meo Think of Me?

I'11 think of you. I'll always remember this
first time we loved together. Bang. Bang.

Hunter 1
virily m

9]

fis hi

=
U S
CsS QF

ct

O |»
F2)

&

-1

ct

.

D [
D

She hangs u

Vo
5 down mimed cle
a
=
=

Mary waves zocdb
dress and *axe
equipnment 1o
cleans - scuna o
is made.

N {52

N net-nouse.,
cleaning mac!

(@R K¢
bt |

o
i

- Mary. What's happening to youe.

(pause) I've found my dress.
It's the wrong dress.
No, it's the right dressccssoothe right dresss.

Mary bezing her houscehold chores
-and routine,

Keep it clean., Keep it clean. Keep it clean.

Mary finishes cleaning, puts away
mimed cleaninz eauipment, Has nothing
to do. Bored., ILventually starts
daydieaming.. '

(rhythmically, seductively snapping fingers) Mary.

(to herself) Youlve got to stop giving me all
these minks.

Mary.

I will go to Monte Carlo with you.

The woods, Maryh.

Ch, your chalet is in the Black Forests,

The bushes, Mary, the bushes,



WOLF s
—
MARY ¢
WOLF s
MARY s

WOLL'#
e —

'MARY

WOLF s
R

MARYs

WOLEF:

MARY s

MARYs

WOLF1
MARY s
WOLF's

MARY s

-y . Y - 0] s .
The busrneSasceeothe bushes? (sees Wolf for the
first time) Go awazyi

Followin~ i3z 2 moverant flir+tatioug

- ATV - r AY 1+ 1 2 .
scene \orovs mimed, ) LErY spuns wine
kdow and Turns ner DACK.

Knocx Knoc¥,

(cpens window) My husband loves me.

That's nice (dances)

He bouzht ms a daw dress (she shows 1t to him)
t's beautiful..

Mary faces Wolf; they dance together,

He comes home every nightossoo
Every night,

And goes away every day.

Every day?!

He's warm and sweet and tender, my hunter, ny
husband., I'l11 wait for him. GO AWAY!

Mary shuts window, turns away.

Knock knockx (knocking on "house" )

(looking under one end ouf house-net where
Wolf knocked) Nobody's homeo,

Knock knock

(looking over middle of house where he knocked)
Nobody's homes

Knock knock
Nobody's ho~0-~--ccooohhhhllll
Your jewel-like eyes. (He moves in house,)

Memmmmmme s e o



WOLF s Your pearl-1li}
e

MARY s Mmmmmmm.

YWOLEs Your gclden-like skino
MARY s Mmmmmmmn e

WOLE ¢ Your l~-like lips.
—

MARY s Mmmmmammmein .
KOLFs You li-like mmmmmm. (hand reaching her crotch.)
MARY:  Qoooooo! Go Away!l

Mary Turns around and pushes
Wolf out of nouse,

WOLF s (on Mary's back) Knock knock
pS——
MARY : ¢opening and shutting window) Nobody's home,
WOLFs Knock knocko
Ry
MARY: §Sexily as she opens and shuts window) Nobody™s
' home i '
WOLF 3 Knock Knock.
B —
MARYs (As she shows her breats) Nobody's home.
WOLF s (As he Tends down to her breasts.) Ummmmmm.
MARY (playfully to Wolf) Go away!
WQLE s (to Manikin) Go away.
MARY s (to Aili) Go away.
WOLEs (to audience) Go awayo
k
MARY s (dto celling) Go awaye.

HUNTERs* Bang Bang

MARY s (Pushes Yolf; thinks her husband's coming)
Go away. Go away. GO awaye.



(33.)

r o oy oy e It 1vn Aty
Wolf makes jumn down front

from nouse. .arv andg Woll look
around Yor —unter, lisry makas
thren small steps t0 Wolf wiin
house. 1nocss on Woli''s btacke.
FARY: Knock knock. Nobody's home.
She invites him in. Gives
eloth to Wolf.  Fulls Woli
into house. They erdrace.
HUNTERs Bang Bang.
MARY s Go aways. GO aWAYeos00e0G0 a8WaAYseooosoooe

pushes Wol? out of
Wolf throws nne DI
many small ones to
catches tThem and s
her bodice, 3Both

Mary returns to housekeeping,
to stralisnten up after Wolf

has been there, n hir
to dco Lockes at tooks and =ats
chocclatig, 1Imar~eg he:
creative housekeepl
paration for moinzr

MARY : Keep it clean, keep it clean, keep 1t clean.
(straightens out house). Concentrate! I've
got to concentrate. (pulls books from shelf
nimed) "Creative Housckeeping®”(puts it back)
"Children's Names" (puts it back). Joy of
Cooking"e

8 She is frustreted, anerily turning
pages in cockboeolr, sees chocolates
on the ccuncor and eats then

greedilyv~ =il mimedo,

HUNTER: (directly to audience) I'm a hunter. My job
is to hunt. Wnile she (gesturing to Mary who
looks up) sits in ker kitchen munzching on her
chocolates, zetting fatter and fatter. I enby
her sitting in the kitchen so warm and cozy -
waiting- it's not féir..

MARY ¢ (stepping forward with house-net still around
her) I don't want tc W&itooocoogrow 0ldoocoeocs
getting faster and fatter.,



HUNTERs Women. Can't sit still for a minute, always on
the move, Sneaking up on us----afraid we'll look
at another woman., They think we're a possession
of theirs. A man needs time to do, to be, to
fulfill himself. Am I being unreasonable?

Hunter exits

AILI: Mary, What's happening?

MARY: My husband is fulfilling himself,

AILI: And you?

MARY: I'm very busy fulfilling myself,

AILIs Describeo

MARYs Leave me alone. What kind of woman are you?
AILT: Tell me. (Gently) I'm listeningo

During Mary's spveech, the walls
move wilith her

MARY's I'11 not give in----I'1ll not give up., It is
important to stay home ----to be good==--
to be sweet----to take care of the housek---

to dust the phone=--to vacuum the rug-----
to brighten his, his, his day=---to kiss him
goodbye~~--~to kiss him hello=-=---to sleep in
his bed~----- to bring up his children-=-=-=- to
change my name to Ris====- to be somebody else=-===- to
be not myself--tc be anothers...oto be in love
with being not myself, It's important to
know this, to feel this, to make love to him
wikk this in mind----Because he loves me and
I'm a woman and he's a man and each have our
chores to do. Why should he dust the furni-
ture or vacuum the rug, or bring up his
children-~--wipe its snotty nose----clean
shit from its ass----- Oh no, not for him;
He has more impcrtant thirgs to do. He must
go out into the world and struggle for our
daily bread. It takes a lot of struggling
a lot of going out into the world to keep
such a fine house and such a fine wife.
I'm happy, I'm content, I have d@verything
while h while he must tloody his nose., My poor sweet

husband--~-- ne's not to b2ames.,s.oNOoo It's
conditions, society, roles, biology9 life,
I'm to blame==--=~ I'm weak, I'm biologically

adaped to propagate the species He can't



MARY s
AILI:
MARYs
AILTs
MARY s
ATLI:
MARY 8
AILI:
MARY:

HUNTER ¢

AILI:
MARY:
AILI:s
MARY s
AILT:s
MARYs
AILT:

NARY s

have children Y2 can't £
néver know

for hims
his long :
great revelatlc
ing here in ti

ive birth, He'll
ckye. I feel sorry

, eventually, from

tell him what

The cloth of the house shakes
2727747 SQUNA5 —=—m—— Tne w2 lls are
noving 211 overs She's goirz crazv/

Great revelations,
Run, barye
Ican't get through (panicked, frightened)
Cut It
My scissors aren't sharp enougho,.
Chew it,
My teeth aren't sharp enough,
Tear It.
I''m not strong enoughs
Mary, Mary, I'm coming home soone

House moves veryv fast,

Runoeos
Soon?
Runcooeo
S00Noooceo
Runeoooo
S00Nsoaeo
RUnNescsoo

SO000MNoocoseccoso

Marv runs out of house, cloth
pullirs with her, All is quigetee.
She stands surprizedg &t whetl she

diac alon~e.



(36.)
MARYs Allieseoowhat do I do now?

AILI‘ GO on aloneoloooo
MARY: Alone?
ATILT: Yeso
k
MARY s I'm afraid.,.

AILI: I'11 help youo

MARY:  No.
<
—JWolf smiles at Aili - he knew
she'd szv too
MARY ¢ (Directly to a man in the audience) Do you like
me? :
AILI: No, Mary
HUNTERs (to a woman in the audience) Why did she run
away?
MARY:  (to a fan in the audience) Do you like me?

Alll retreats

HUNTER: (to wom@m in the audience) Did I do anything

wrong?
MARY s (to a man in the audience) Would ycu treat me

differently?

New scene bezins. Movement

scene in wnich liary soes to Volf;
sensual, soxual love scene. ALll
and ianikin acho tary in words and
moveman® throushont scone (their
words a ra i nore;
exactly Ine a2 1in tone
as darv's,

Wolf beats vost in *hythmo

RODF: Mary, to me..(softly)

i
MARY WATKXKING STEDUCTIVELY TCVWARDS
WOLE s TAKZS 002 3XBY DRxESS ALND T=R0OWS
IT ON FPLCUR,




(374)

MARY: Knock knock, Apples.ocPeachessoeosoStrawberrids...
Pineapplcﬁooooooioo

Mary reaches Wolf at vpost

WOLE s Down,
MARY: Knock knock

WOLFs Down
MARY: Knock knock

WOLF s % Down
MARY: Kneck knock

WOLF : Down
~—— .
olf throws Mary to. the Floor..

MARY ¢ (cries) Hurt,
WOLFs Lovelyo
S —

MARY Wanteooowantessocwant. ... (reaches out again to
him - he accepts her)

Wolf flines her down agaikn

MARY feries) Hueteo

_ﬁg&g: Lovely.

MARY: Wantoeeowantoesowanteoso (reaches out agaian
Wolf flinzz her down again -

MARY: Hurt

E2£§= Lovely

MARY ¢ Wanteoceoswanteocsoewantesoeo
Wolf pulls her uo to him with
her arms crossed

MARY s Hurt

@92@! Lovely

MARY s WantceoeooWanteooeWannteoeoeoas s



She is on her knees, sa2xv but

almast wri' thaing; her body aching

for asnv=1ovo. 0l wen't come to
her., mno 2 Tinzlly

s S
understanas This and goes to him.

o LIS

YoUssooeYCUossooe(going towards Wolf)
Wolf takes her hand and shows her

how To cares: nhime. ne enioys ner

caressing lnime

@QLEJ Niceconouoﬂiceolcoo
MARY: You

WOLF 3 Nice

MARY 3 You

WOLFs | Nice

MARY1 000000

WOLF 1 Teooeleosoeaslavoelons

Maryv®s hands come down his legs
from benind; her whroury
his lers; she faco nim

and reanches towsrds him, YWolf

very slowlv, VﬁhjffyﬁﬁUCEiVQ]ﬁf orines
her un to hiim rrom tloor and puts
her up on hia back, carrieyg hoer

on nis back e SR DPOSL.

MARY ¢ WanteocoeWanNteoseoWaNteoeoewWwanNtecoos
WOLF s Up. Fast. Upe Fast,

L =

MARY: Want

WQLF s Fast

I~

MARY A Want

WQLF3 Fastoooofastoooogastooooo

e S

As thev reach the post, he lets
her fall 0Ff His | )

Wolf reachos

MARY: (has not reachsd her ors
Wantcoooooooo(OChOCd SO
Ailil and lianixine

want'onooowantoooo
rainfully by




(39.)

WOLF 3 (going to opposite post) Later.

MARY 1 Love me (starte rising and reaching towa: rds Wolf)
WOLF 3 Love you (faces Mary but stays at his own post)
MARY Now (reaching towards him from her post)

WOLF ¢ Soon (holding onto his post but turning away

from fary)

MARY: Something (reachilng)
WOLF s Something
T

They start to break out of the
dance-=1ike novaments at tne posts

MARY : SOONeocose

WOLF: Somethin (Wolf starts going offstage)

e

Mary: Soon (reaches towards him and goes some towards him)
WOLF: Somethingssso(leaves)

e

MARY: Q Soon

Mary is left raaching out for Wolf

wants to go after nims Aill inteor-
ce cedes, llary is deeply woundeda..
MARY s I want to go tack to the shopoo
AILT:s (pulls Mary) Come with me first.o.e.therels one

more thing to seeso

HUNTER: (calls softly) Mary, to the left.

AILI: Keep going, Mary ;

WOLF ¢ To the right,

ATLI: Kggp goingo

HUNTER: To the right.

AILT: (firmly) To the left (pushes her into closet

area) What do you see?



RT

i\

\RY:

“

Fanikin

ATLI:

MANIKIMN:

Alll:

NANIKIN:

\'4
mJ

brave

(40,
r 014 eonan
de _closet;
e 0ld Voman

(apcroachas clhosat, lifts curtaine.) a lump,
a thinz, covered over a clotihe
Go to it., Lift the wl and tell me what you seco.
NO»
Yeu rave To try sverytuilng and everyoody.

Describe.

(slowly 1lifts veil) 01d woman. Fierce eyes
nmoving 1ips froZeNeocsocoo
Into a smile. I've been walting a long time--
for youe (stretches hand to N arys tries to give
her the wveil) Take %his. It's your, dearo.
I'm giving it to you. (Mary s}, @8 her head,
moves back
Take ito
£11 these years sitting by the /*ndcwo Waiting.
Watching the lighis turn read, watching the lnrh‘“
turn greene. Whztcning the cars whlz by. Ever:oﬁe
2lways on his way somewhere except for me. 1've

walited so lorzg for you 1O COmMBocoetO MY hOUSSs

(trying to wntice Mary)

very soft warm and w
Touch nere

Mary to

2tooseco

uchas her, Cries out

Ana dead., Frozen st

1iff wi

Touch meo I'm rezlly

th waitingeoesI3ve

been waiting tco long. VWnose fault is that?

I was preiiy and young lixs you, once, I could
be benutl¢ul azain. If only he would come
back and kiss meoe

I used to get kisses after breakfast, and before
dinner arnd somz2tinsg late at night he would

turn and press his lips to the nape of my necke
His hands weuldl float over my soft warm wet skin
searchiing for opaningse I loved that man--
huntere 3ut he lefit meo Someons must be here
when he ra2turnses YoUeo



AILI:

MANIKIN:

HUNTER s

ATLTI:
MANIKIN:

HUNTERs

ATILT:

HUNTER 3

MARY:

nv
ARY s

Take this wveil. It's yourse Strangle him with it

A 4- . eapeny m—
lfaryvy turn awswr aszzin,

o)
on to hime PleaseosocosoKiSS MCoooeo

Look at her!

01d Yoman vuts her net wveil on
Magw, ¥zry pries ouf, puils il
off nersel? and gcovers Cid wormarn
with it, Cld YWoman cries out and
sinks dov L, “cas iary to

loock

Now that's not fair. What about me? I/m a

man, a designer of fashions, high fashion., I,
too, have often wondered whether I have any
choices in nmy rcle., Women doo. They could cnoose
dnot to buy my dresses. But could I choose not
to sell trem? No. I°d soon be begging on the
streets. She wouldn't want thate Ask her
(gestures towards lanikin, whe raises veil and
turns towards Hunter.)

(to Manikin) Tell him!

(opens her mcuth., no sound. kSmiles at Hunter.)
We men are so easily bezulled by these mysterious
creatures., I blow you a kKiss, sweets I blow

a kiss to all you sweets out there,

Look at her, Mary!

(Singing, lighi, gay) Oh, this is number one
And the fun nas just begun

Roll me cwvar in
The Clover

Foll me over
Iav ma down



T ginzin tc Hary and the
ALY
S UL

MARY: {speakinz) Do it aggini}

HUNTER: (to Manikin) She's won her dress. Give it to hero

MARY : I see the dress I want.

AILT: It's the wrong drecss,

MARY: (goes toward dress) I know the dress I want.
AILT: (pulling Mary away) It's the wrong dresse.
MARY ¢ The rignt dress,

HUNTER: She szid she knows which dress she wants 1o buy.

Hunter centrols next scerne-directing
what i3 To nh=no T o1 1S sSnoo
She uges wol?f a ol

Ilen as "Doorsz" turn
Door position or staca,.
rnythm : i
and frui

HUNTERR appleSoonuo<etCo)

WOLI: SSSSSSSSHHHHHHEHH...-:.ot(GtCn)
Doors arrivae and s2pars WOMAN, MAaYvy
eft irnesi i 2000
Doors stoo

MANIKIN: Her's your drzss., (hel
It lloks very nice cn
Marvelouz, liow, se2 U
you how ©vo worx tnhe do

raovinm of




HUNTZR:
MANIKIHN:
MARY:
ATLT:

MARY :

MARY:

T for.y0ouo
Aetliva pal
Sweatie, yau'ré(tob E!Q»for these gamas (pushes
her off.) .

I've always done everythirng you wanted., (then smii
For me? For me! (calling) Aili,

Yes?

Aili, watch me. See, I found my dress.

I'e! (doesn't want to be laft oute)

HUNTER: (to Mary) Soon

MARY ¢
WOLF ¢

MARY ¢

- MARY:
KANIKIN:
AILT:
MANIKIN:

AILTI:

MANIKINE

(to Woll) Me.
¥to lary) Socnoe

Hunter turns hewr awav so tha<t they
can get _on Ailio

e

SOONeee eSOCes0eS00Nceco0sSTONosveo0ooose (2bandonsd)

to step bzcx. rlsase,

har

Hunter asks
She de=2s3

= 0

SOONeee0S00MNe20¢S0CNcI0e

(to Aili) Hera's a dress for youo.

For ne? It won't fit,

It fite all of use

I'don't want 1%,

Sveryon2 wants it, )

e



HOLF: Put 1t ono Wow!
R —

HUNTER: (to Mary and lianikin) Do you see what I see?

MANIKIMN: She's =fraid its the wrong dresse

(@]

MARY. ¥jealous, vicious, supsrior) She's tight.
MARYAAND UANIKIN: She's wvery very tizht,

'TI8)

MOV . )

-

WOLF: Wow! (Men continuz saying

WOLEN 3 She's dry (wow) She's dry (wow) She's very
very dry{wowl,

ATLI: (putting on dress, very loogz and senzuzl)
Yho's tizht? (wow) Wno's dry? (wow)
I'm loosce (wow) I'm wet {(wow) I8m gery veryx
Wov s

Eglf

ALL: (following Wolf's raythm) Wow, WOW, WOW, WOWeoe
AILI: (afdter a time jumps off maching) Stop it!

Wolf keepns machine going alo

0

WOLr: WoWaeoee oW/ OWeeoooo
D’IANII(IN i.\ND :C.'\RY: ','/O‘.\.’o e v e /OWoeocWDooso

AILIs Stop i%! (she is horrified)

HUNTER: (o Ailil) Why did you stor the machine?

na
iy

AILI: Isn't thiere something =21s2?
WOLF: (turns away from Aili: his penis shrinks)



MARY s

WOLF

EALTI:

MARY

MANIKIN:

HUNTZR:

ATLI:
HUNTER:

AILI:

WOLF :

>
4
=
-
*H

(450)
(moves in to comfor® Wolf, stroking him)

(Walks away from her +o00)

(to Hunter) I don't want this dresse.
(te es off boob dress and gives it to him.)
Mary, come wiih me; let's goo

You can't tell mes what to do anymore. I've
lookeds I like this style.

Cf course, hO”e', no one tells us what tec do

anyriore, Come with mes I 2an show you some
other d”c?Se I*'ve been hers a long time,

(to Men) I krow which ones to show hero
Are you ready to go down?

(decides +to go) Yesoe And I'll find a different
dresse

YES! Let's see what happensceces(motions Manikin
to get descent cloinh)

A1l righto ceaa

Yeds I°d like to see what happsns tooo.

Manik ings dsacant cloth, hig
blue D used o tzlke liarv
ldowin, n2% rmoa wall wiﬁh e cloth -
for Aili, Trnis is a2 mevamdnt Sci2néso
We'll see what %Xind of a woman you really are.
I've learnad from your mistakes.
Mistakes
You always let them twist you around, didn't - Rt
you?Z You watche

J'11 watche



Cloth is put down over Alli; sha's forced lower
and lower as they a2ll say "Down”™., Alll starts to
S say "up" and pusi her way upe Cloth becomes a barrier;
she fights it. I's like a maze and she'’s trying %o
get past ite Or to structure it. It is astruggls of
wnethar it willl impose itself on her or she on it,.
HUNTER s DovNeooso
811 DownNeeos
HHENTEZR @ Bo#To e e «
“IOLF: DO'-‘fn'o ee00o0
AILI: Arsundoocs cOVere o oUleoceUPosocelDosoa
WOMEN 3 (echoing Aili's words) AroUndecoeOVeTrocsoUDooolDReeoUleoo(ete)
ATLI: UP, uD, UPseocoUPeoaroundesothrouginiess(she turns Hunter
around) aroundesso2roundeoo.arourd.scaroundi
Harmonica muzic starts, played b/ Funter,
New Scenee. 3lus descent cloth which had <taken
T Aili down is now shaped and reshapsd and resiructurad
' by her during following scanes with Huntar and
Wolfo Buring next scene with Aili and Hunter, -3“y
and Wolf nhcld blue cloth., Cloth might be thought of
as her path or her way or maze that she 1~ shapinsz,
i ]

Manikin is standing S.R. holding 0lc Woman nei-velileo

HUNTZR: Hi, My name is David.

AILI: (stops working on cloth) My name is Aili. (shakes hands with
him)
HUNTER: W%Well, come on. Seat? (mimed with hand) Oh, there's only
oNne e :

AILI: I'll share it with youo

. 4., - - o~ ) i
They arranse themselves on Ine one seats

HUNTZR: Sodao

Soﬂqlfm1*—
Prom sam2

AILI: Do you like me?
HUNTZR: UmmmnmesDo you like me?

AILI: Unm-hmemmarn!



HUNTER: Aili.

ATLT: David?

HUNTZER: A11i, locKs

AILI: That's nice.

HUNTER: “hat do you think?

BILI: I 1like theme

HUNTER: This one or that one?

AILT: Let's see; they're both good,

HUNTER: YWinich one do you like best?

|

AILI:+ Well, I like this one (points to one)

HUNTER: (pleased) That's the one I choose, too0.

£ili, vlezszed 21iso, turng haclk to working on hsr

cloxthie

HUNTER: (interruptin
Let's go to a
run around beh

er at ner work) Now let's have scre
fon*ball gane (grabvs he
hind maze cloth. )
Harmonica..
End Scene
A11i: (working on her maze again) David?
HUNTER: Yes?
AILI: Lock, I'm starting someihning rew (showshim blue clozk

HUNTER: That's nicees Listen, will you iype my resume?

AILI: V2it 2 minutel! What do you think?

HUNTXR: It's very nice. Will you type my resume now It's
for tray new Jjob in the lidwast.

ATLIs (inzistonsly) Just a2 minute. What do you think?

N SAE N T ER L LY —r(' O ST IS Sy

e
" £33y h D
AN O ._,‘.Lu..,).o‘.&:.. BTN W S LA‘\A'-J--A ERCRAT A

fun.
r away and they



HUNTER: Very nice. TLook, will you type my resume now. It's very
. 4 ; _

AILIs But this ig importanit tool
HUNEZER: Are you going to make me do it myself?

AILI: (still at her work) Give me another minuteo,

Hunter =2oes D2 *to do his worx. Aili, alons, works,
or attamnts 1o, To structurs the maze. Sre seans
unable To do 30-

HUNTER: Ailil

AILI: He doesn't care. Wny doesn't he care? (thinks, lookin
at her work). llaybe it isn't interesting enough.

09

Manikin and YMaryv are "wvoices" in the followins,
i

Ailil continuas workinzg Shrouzhiout “he followiry

lires

* VOICESs MANIKIN: It isn't interssting enough. .It's impersonal,

Ailitakes llarv out of maze and ouits her SR with
Manikin.

ATILTI: Impersonzal

MARY: It's too personal
AILI: Too personél

MANIKIN: It's too abstract,
AILI: Abstract.

MARY: It's too reail.

AILI: Real

MANIKIN I<'s dull,

AILT: Qocooo! It's ma., That's wny he isn't interested, I'm

not gocd at ite.

MANIKIN: You'd make 2 good mothare

MARY: You don't have kids.

HUNTER: Ai1lil



MARY: Selfish.

MANIKIN: Unfaninine.

HUNTER: Aili.

ATILI: T can't finisn. ({stops work)
HUNTER: Aili.

AILI: I've zot to finishe

VOICES 1lanikin: Dor't finish

MARY: It's not important,

MANTKING. You're not importante

Mary: He's important,
ATLI: Wny can't I concentrata2? (starts

MANIKIN: You're only & woran,

e

MARY: Can't reason abstrzctlye.

3

o 2T v =
o5 Mary back to ince
ary.

WOrKs agai

orporata h

n)

er into

AILT br
A5

her m

IKD |-l

HANiKIN: Inferior

MARY: Can'tesecan’'tesoso

HUNTERs Aili, Aili.

AILI: What?

HUNTZR: Let's pack. (carrying basket)
ATLI¢ Fack? ‘Wnera are we going?
HUNTER I've accepted that jobo

AILT: nat jou? :

HUNTZR: You remembder, the rssuns, the on

ATILI: So7
HUNTER: 3So w2 have to pack. Iti's in thz
AILI: llove again? We noved her for you

AUNT: Here this

o b iy
2 yOul Tyo<

» @
d 10X Il'2oooo



(50.)

AILI: David?
| HUNTZR: What.
AILI: That's so far away
HUNTER: So what?
AILI: You could hzve talked to me about it first,
HUNTZR: told you,
AILIt+ But we nover talkad about it, I don't think it's fair
HUNTERs %hat isn't fair?
“AiLI: That you didn't consult ne.
| HUNTER: I'm talking to you now. Well, what shall we do?
ATLI: Stay hereo
HUNTER: Why?
AILI: Because I have to finishe.oeo
| HUNTER: Finisn what? Aili, It's my first rzal bresak. We'll be
making twice as much money. We can getl our own house.
AILIt David, who cares about a houseo
| HUNTER: Lookx, baby, when we move you can do anything you want,
Now, pack, '
AILI: Dayido
HUNTERs What?
SILI: I had a dream (goes to her work- molds it)

-
.

HUNTER
"AILI: Do you want to

HUNTER: Sure

AILT: I was S,aﬂa‘“g
lights turn res=

|

HUNTZR s

Where's my harmonica?

hear my dre

of

the streat

I can't seem to find my harmonica.

waZching

the



AILI:

(51.)

And I was i
to me and I let them pinch me.

HUNTER:s Did you see my harmonica?

AILI:

When the lighis turned gr

And one of them came back and carried mz off.

HUNTER: It was only a dream.

AILI:

HUNTER

ATLI:

HUNTER

AILI:

naked except for this net. And all <these
L

men

n avay., 1 shout

[12]

£

And he put me in the refrigerator next to the frozen p=as,

That's absurd. On, hers's my harmonicz. Now let's

packKa
David I'm not going.
You're kidding?

no

HUNTZR: 11l right, then stay here and freeze,

AILI:

ﬂ.{.

MARY:

ATLT:s

MARY:

ATLT ¢

MARY:

WOLZ s

I am going to stay her and finish,

.

She pushes maze into new shaop2 with en2rov.
monica music

(1ifts ner head out of maze) Wrat's happening?
I'm doing fine,

And your dress?
I didn't like his dress,

A11i, com2 back. It's not wortn it.

I think it is worth it and I'm going to ksep Brying.

(aop eci
is “ret r nica,



Aili loocks as if che doesn't want him thers,

WOLF: What's the matter? You got a problem or something?
AILI: He put me in the refrigerator.

WOLF: I und’ erstande

AILT: You do?

WOLF: Sure.

aili: Nesxt to the frozen pezs?

WCOLF: I'll share it with youe

AILI: (suspiciously) Will you share everything?
WOLF: Listen, I understand,
ATILI: $ceminzg to him seductively) Are you the blueberry man?

"WOLF: (happily) hy not?

Thev whirl under maza ijovfullv, Harmonica music

WOLF: Watch out for the puddles,

Q

ard Wolf stand huzzins closelv, his arm up miming

AILI: Hoe, shouldn' we live somewhere?

WOLF: Sonawherec.

AILT ¢ Wiich where?

WOLF: Anywhere,

‘ATLI¢ You chooses

WOLFs: All right, this onescesD0seethat 0n€eoonNdsooo0h, you chooseo
AILIs No, you choosg,

WOLFs Ch, coma on. You chscoS2o,

AILI: 411 ~i criz. (points to chair in front of
1 ‘

QOLFs Fiwe., (sits- narmonica nusic - end scene)



(53.)

AILI: Koe, %Wnich wouldyou 1lik2? Becloznz or chicken-in-wine?

<0

WOLF: (readinz

o

) Fineo

AILI: Wnich one?
fIOLF ( reading) Oh, food is food,

AILI: Tell me, on2 or *he other. (she puts her arm gently
around his neck)

WOLF: One or the othere
AILI: It's vour dinner, too. (tightens grab on his neck)
QoOLF Anything you wantoe

AILI: I want you to make up your mind.

WOLF: Anything! (chokxing- she knocks him down)
AILIs Balomna.. (to audience { How did I get into this?
h}SldYn/(JYVXXk/KXX

Aili and umlf sit on chalir, snors sgleer lovinsly,
Blue cloth cavers ihem as o2g COVErs. 1

AILTs Jos. Wake upe It's morning,

WOLr: No, It's note.

AILT: You have to zgo to werk vodays

WOLF:s I went to work Jeaterdiw Iy work 1s meaninglesso
Let's stay in bed,

AILI: T want to go.

WOLF: You go. Just let me stzy here under the nice warm covers.

ATILI: I%t's leuvidry day (takes covzrs off him, puts cloith up
as laundry line, hald by lary and Huniar) I'1ll tell
you wnz*t You zet vp and fix the kids' oreakfast and I
pack their lunch for them. All righz?

WOL s hey need a mother’s lTus,

T 3 o AT A, A bl &= s Vs e e N ey A b - ~ sy 3.
AILI: later? Mot toc latz. You ¥now what happsns when the
13 3 0 m 3 = AN eyl ¥
Kids miss their scnool Cuse



AILI: (spotted garbage)

the garbtaze (she
T3 s o + - Y ~

WOLF: ‘What garbage?

AILI: All this garbage
bed, )

WOLF: (geis up to look)

Listen, I'1l1l take
AILIs Fine. Because this

Joe. Joeo. JOEoeoo.You didr't take out
carries big basket of stuff)
you leave around the house. (drops it by

ur gar
if y

- o¢
efe@ ¢

ou'll

(plays with her

tkae out yours,

Come here.
WOLF: Wny should I7?
AILI!

HARPIES:

HeT2s000NE P ao000nE Conns

Don't you understand?

(mocking Aili by their comments)

MARY: (to Wolf) Don't you understand?
MANIKIN: (to Wolf) Don't you understnnd?
HUNTER: (to Wolf) Don't you undaerstand?
Wolf retreats
. [ S o2 U 8 y °= valdl ‘. .-‘. L& .
AILI: (starts to cross to Wolf) Joe, please take out the garbage
It's easy to take out the garbags,
Wolf grahs a screen and hides hims21f behind it.
Ho carrieses 1t whoan "2 moveSe
WOLFs (from benind screen) It's not easy to take outthe garbace.
& (=] -
ATILI: (with garbase in front of screen) All you have to do is
() v
get up in the morning, walk to the garbasze, take off the 1lid,
pull out the baz, maxke sure it isn't leaking, open the door
walk down the hall arnd put the garbage out.
HUNTER: (loud order) Put the garbage cutl!
AILI: (lookinz out at audience) Why do I always have to make
decisicn to put the garvage out every morning?
MANIKI!: She makes the dscizion to put the garbage out every
AILI: Wny don't you put tha garbaze oul at nizht, Joe2? AT le
coula put the gartaga out at niznt,

to behind maze (clothesline).
on oth2r side of the naze.

the

mo

raing



(55.)

WOLF: (coming out from benind screen in order to cross to other
side of stage--running away) She wants me to put the
garbage out a

AILIs You're beihﬁ very unfair to me. You're trying to make rme
into your manz and I don't want to b2 your mama..

-

m

ATILI: (%o Manikin, bringing ner back into place from audience)
You don't uadersiand. Tre point is not about the garbage,
(to audiesnca) Hs is trying to make me into lhis big Mama.
I don't want to b2 the Big lMama., I just want to be myself,
Why can't I be myself?

MANIKIN: %Wny can't she be herself?

HUNTER: (kalikly) I don't wan®t to be the Big Daddy either. Do ycu?
I just want to ve myself. (goes to Wolf who is still
behind szreen) ceo Joe.oJoe.ooJoe.oo lease do a simple
little 1little thing,

¥
WOLF: (his head ewmerges from top of screen) Waat?

ATLI: Please take out the garbage.

VOLF: (screamnin g) h ere cr.2 goes 232in. All you really care abcus
3 o -~ .~ ~ Y
-is the fucking garbage.
ATLI: A1l rignt. You asked for it., I'1ll give it to you. 1'1l1
' be the Big lama for You,
Manikin has lamz dvess »2ady for Aili to slio into

MANIKIN: She's going to be the Big Mama (looks at huge breasts)
Yippee! :

AILI: (urns around *to face Wolf) I'm going to make all the decisions
NOowv e

MARY: Srhe's going to make all Yne decisions now!

ot
u)

ATLTI: I'm goinz to tell you what to do. (rises on chair--voice 2
stronger

¢
"

MANIKTIN: She's goirg to tell us what o do.
k
AILY: Are you listening?

gz Wolf crawl
over nim 11



AILI: Listen. This %s what I'm going to dos I'm going to get up in
the morninzg. 1'l1l feed the xidse. I'll brush their hair. I'll
get them to schocl on time. I'll go to worke I'll make the
money., I'll taks czare of ihe checking account I}11 repair
the roof. I'll Tix the fender. I'll do everything,

(to Wolf) Now tha*t I am doing everything, what in the world
is left for you to do?
WOLF: (sticking hzad from under screen) I'll take out the garbage.

AUDIENZE LAUCHS

EILI: (to auvdience) I'm not laughinge
HUNTER: Is that the dress you've chosen? (001nus to 3ig Mama

dress she is wearing)
AILI: (looks at self in dress.) I'm a monster (to Wolf) You have

mags mne into a monster.
lfanikin (to Aili) Choose (pusnes Baby dress to Aili)
HUNTH#R: Let's packe ows her old woman dress. Alll bakis away

frorm him.)
MARY: Choose (shows 2Bobb dress
WOLF: I understand (shows Big Mama Dress
ANIKIN: Cnoose ——
AILI: No
MARY: Croose
AILI: No
HUNTER: Choose
ATLI: no
ALL TO AILT: Choose, choose..(she is pressed in) :
ATILI: No, I want 2 differens dresge
HUNTER: Khare are no other dresses. You thinx about ito

(turns o others) All right, everyone, back to worke
(to Woxf) Let's clean up everything. (Wolf goos;
meanwhiile lManikia has stepped iato place she had origi--
nally in 1st dress shap in possz modeling)



HUNTER: (to Manikin) You can go back the
ss¢ 1o:

Cit
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BANG. (lianixin cros

HUNTZR: (to Mary) You can take her place. Bang,
(Mary sitarts saying softly Pose Smile Change)

AILI: (to Iizry) No, Marryo

HUNTER: (to %Wolf) Bang
- "

WOLF: (bezins Wow wow and movemen® of fucking machine)
HUNTZR: (to Aili) Eave you made lup your mind?

)

AILI: I can' choose. These designs zare all yours and not mine,

HUNTZR 411 right you don't want our dresses. (to Audience) There
are plenuy of women out tnare who doo Bang. I am a mane
»Bang., A tasi lJﬂoa Bang The prime mover. Bang.Bix

5 the enginssr of humanity. 3ang.

Risinz

mover

AL

ang




